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intense and deliberate self-realization at once, in either case:
his final goal being unification with that Universal reality which.
is his primal source. And when this consummation is reach-
ed the cycle of life is ended to be followed by another one,,
perhaps similar, perhaps different.
Hindu architecture is the objectification of this conscious-
ness in solid mass.    It is a twofold symbol of the mystery and
splendour   of   the   deity.    The   shrine inside is a small dark
cell, with overhanging roof and heavy columns and overladen
with sculptural forms.    In the  bosom of the  cell furthest re-
moved from the entrance, without a ray of light falling direct-
ly upon it, is the image standing, seated or reclining.    Scarcely
more than  a man may enter into the  dim,  silent mysterious
arcana of the temple.    In the shrine of the heart the soul of
man must stand alone  face  to  face with  the  mystery.    Out*
side, the temple luxuriates in form : plinth stands upon plinth,,
base upon base, mouldings and friezes and bands in unending;
succession, the walls broken into numerous vertical steps, not.
an inch of empty space anywhere ; and above the shrine rises;
the pyramidal dome,  or tower,  tier upon tier,  and each tier
studded with niche and figure,  and the tower decorated with,
miniature towers on every face.    The treatment of the wall**
is reproduced in the pillars, and each pillar is a model of the:
temple itself ; on the bases are shrines of the guardians of the
^quarters, the shaft is divided by bands and friezes represent*
* ing religious scenes,   one  capital is topped  by another,   and:
between the lower brackets and the achitraves the space is
spanned by caryatid figures.    The doors and windows are en-
cased in jambs of numerous members on which are designed
floral, geometrical   and    other    conventional    patterns.      The
slanting  eaves projecting  from the   walls  and the  mouldings1
cut deeply into the building give the happy play of light and!
shade on the surface, the vertical lines of the aspiring
and   the   horizontal   lines   marking the roof of the
emphasize  the feelings of sublimity and   stability,    the   lovr
columnar   porches   or   storeys   of pillared halls, and the un-
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